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is distributing rewards to ten Brahmans who
interpreted the dream. There is wonderful
descriptive power and truth of expression in the
lower panel of the same plate, a continuation of
the story of Prince Sudhana, showing the nautch
party performing at his wedding festivities. The
dominant note in the composition is given by the
Devadasi, dancing Siva's dance in front of the
canopy under which the bridegroom and his
bride are seated. The close grouping of the
musicians on the leit, all absorbed in the accom-
paniment of the dance, balanced by the group of
animals and attendants, all intently listening on
the right, helps to fix attention on the superb
figure of the dancer whose rhythmic movements
and gestures interpret the cosmic law. The
Prince himself also listens to the music, but in a
pensive rnood, for his thoughts are far, far away.
This again is a perfectly true note. The instinct
which led the artist to express this touches the
centre of true feeling.
The two panels in the next illustration, Plate
XXXV, show the same superlative sense of
beauty and power of grouping figures together
to express varying feelings and emotions. The
upper one represents Queen Maya, seated in
her state car and hastening with her retinue to
the Lumbini Gardens, where, as she had been told
in a dream, her son, who was to be the salvation
of the world, should be bom. The male attend-